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A
ENTRYWAY

The once-cavernous foyer
got a make-under that
bridges the gap between
historical and modern for
alook that Schram calls
“that perfect old-house
stair your kid wants to slide
down.” Wallpaper: Larsen.
Trim paint: Black Beauty,
Benjamin Moore. Table:
McLain Wiesand. Chande-
lier: Currey & Company.

>
DINING ROOM

A built-in barware cabinet

is arelic from decades past,

providing cheeky charm to
the pattern-drenched
dining space. Wallpaper:
Zak+Fox. Table: custom,
Robert James Collection.
Chairs: O&G Studio.

HOUSE BEAUTIFUL

EW PLACES
conjure up charm
and beauty quite
like the English
countryside.
From the pasto-
ral landscapes to the deeply rooted
history, it’s a transportive environ-
ment that worms its way into the mood
board (and mind) of every design lover.
And ifyou happen to have called it
home for part of your life? Well, you
can understand why it’d be hard to let
that go. Such was the case for Charlene
Petersen’s client, who was hunting for
ahome with her husband in Maryland
that somehow channeled her beloved
British roots. The owner of Cashmere
Interior, Petersen is no stranger to
infusing a space with the charm of a

bygone era or far-flung locale, so
ushering the couple’s new-to-them
100-year-old house into its next act
proved a worthy challenge. “This
was a full gut renovation,” Petersen
says. “One of those classic historic
undertakings where you know to
expect the unexpected.” A compro-
mised structure and ineffective floor
plan led to areimagining both inside
and out, under the guidance of archi-
tect Everett Schram, who leaned on
the home’s Colonial Revival roots to
guide its reinvention. “Such alarge
renovation gave us the freedom to
reconsider the best use of the spaces
and how we could create what the
family needed while being sensitive
to the home’s history,” he adds.
With a floor plan that bridges
the gap between intimacy and
functionality, as well as plenty of
English-inspired features (including
asnug and scullery), the end result
is aworthy tribute to the coziness
and comfort of British design—and
the practicality of American sen-
sibilities. A moody palette persists
throughout the 4,900-square-foot
layout, with moments of exhale in
the form of light-drenched country-
side views and deeply layered
materiality. Hand-hewn beams
nod to the home’s farmhouse roots,
while design-forward additions—
like a decked-out coffee bar and
Petersen’s signature daybed nook—
keep the space young at heart.
“When I tell the story of this
house, I always describe it as
abeautiful study in contrast,”
Petersen says. “It’s ahome
defined by balance—old and new,
American and English, tradi-
tional and modern. And somehow,
we made all those opposites come
together in perfect harmony.” a
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HOUSE BEAUTIFUL

A
LIVING ROOM

“This room is the
landing point of the
entire home,” Petersen
says. On the ceiling,
heritage beams follow
the lines of what

used to be walls for
added historical value.
Sofa: Verellen. Chair:
Cisco Home, in Mark
Alexander fabric.
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HALL BAR
Connecting the front
and back of the house,
the hall was designed
to serve as more than
just a transitional
space. Petersen
transformeditinto a
bar, replete with all the
necessary supplies for
mixing up a signature
cocktail. Paint: Black
Beauty, Benjamin
Moore. Backsplash:
Clé. Chairs: Lee
Industries, in Holland
& Sherry fabrie.
Pendants: Allied
Maker. Rug: antique.
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